
 

 
Roda da Fortuna 

Revista Eletrônica sobre Antiguidade e Medievo 
Electronic Journal about Antiquity and Middle Ages 

 
 

Andreas Serafim1  
 

Paralinguistics, Community and the Rhetoric of Division 
in Attic Oratory  

 
 

Paralinguística, comunidade e a retórica da divisão nos oradores áticos 
_____________________________________________________________ 

 
Abstract: 
The study of paralinguistics, i.e. the ways of communicating without the use of 
language, whether conscious, intentional and voluntary or otherwise, is an essential 
component of any attempt to reconstruct, understand and interpret the systems of 
cultural, societal, institutional, moral and inter-personal communication in modern 
and ancient societies. Three specific aspects of paralinguistics, as they are described 
in Attic oratory, are examined in this paper: face and facial organs (such as mouth 
and nose), hands, and gait. It is argued that the references to paralinguistics aim to 
win over the audience in the lawcourt or in political conventions by arousing 
emotions and by sustaining a war between the speaker’s opponents and the 
Athenian community, whose cultural values and beliefs the opponents are presented 
as violating. 
Keywords: 
Paralinguistics; community; division; emotions. 
 
Resumo: 
O estudo da paralinguística, isto é, as formas de comunicação sem o uso da 
linguagem, seja ela consciente, intencional e voluntária ou não, é um componente 
essencial de qualquer tentativa de reconstruir, entender e interpretar os sistemas 
cultural, social, institucional, moral e de comunicação interpessoal nas sociedades 
modernas e antigas. Três aspectos específicos da paralinguística, conforme descritos 
nos oradores áticos, são examinados neste trabalho: rosto e órgãos faciais (como 
boca e nariz), mãos e o andar. Argumenta-se que as referências à paralinguística 
visam a conquistar a audiência no tribunal ou em convenções políticas, despertando 
emoções e sustentando uma guerra entre os oponentes do orador e a comunidade 
ateniense, cujos valores e crenças culturais dos oponentes são apresentados como 
transgressores. 
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1. Introduction: The body as paralanguage 

 

This paper explores references in Attic oratory to aspects of the human body 
or, in broader terms, bodily behaviour – specifically, the face (including facial 
organs), hands and gait – and how the speakers exploit them to the best rhetorical 
effect in the lawcourt or in political conventions. I argue that references to 
paralinguistics help the speakers persuade the audience by arousing emotions and by 
attacking the opponents through the construction of their image in such a way as to 
indicate how they defy the values, cultural patterns and beliefs of the Athenian 
community. This is the rhetoric of division: references to paralinguistics generate 
division, alienation or dissociation, or prolong hostility, denigrating individuals 
against the background of cultural, socio-political, moral and interpersonal 
preconceptions, with the aim of isolating them from the community, and persuading 
the audience by setting up people, matters or ideas as antithetical to the judges and 
onlookers. 

The ability of rhetoric/oratory to unite or divide affects the target audience’s 
cognition and emotions. The social identity theory of H. Tajfel and J. Turner 
indicates that the activation of group attitudes and identities and inter-group 
relations – i.e. in-group solidarity and out-group hostility – has a huge impact upon 
behaviours and attitudes in target audiences.2 The central hypothesis of social 
identity theory is that members of an in-group will seek to find negative aspects of 
an out-group, thus enhancing their self-image. B. Rosenwein has developed a 
relevant theory with regard to emotional unity and division. In her Emotional 
Communities in the Early Middle Ages, Rosenwein argues that references to emotional 
communities include “what the communities (and the individuals within them) 
define and assess as valuable or harmful to them” (Rosenwein, 2006: 842; also: 
Rosenwein, 2002: 821-845). If, for example, an emotional community attaches a 
strong value to the quality of being honest, then the members of that emotional 
community will react negatively when they judge that this quality has been 
threatened or devalued. 

The study of paralinguistics is an essential component in any attempt to 
reconstruct, understand and interpret the systems of cultural, institutional, moral 
and inter-personal communication in classical Athens. Information about 
paralinguistics sheds welcome new light on the rhetorical strategy and the 
communication techniques of public speakers, and how these are used to persuade 
the masses in legal and political meetings. We can also learn a lot about the ancient 
Athenian community itself: what its people believed about the physiognomic, moral 
and behavioural virtues of the ideal citizen, sexuality and obligations towards the 
community (such as, for example, military service and the defence of the city on the 

 
2 Tajfel and Turner, 1979. Also: Miller et al., 1981: 494–511; Conover, 1984: 760–785; Lau, 1989: 220–223; 
Carey, 1990: 49; Huddy, 2003: 511–558; Hall, 2006: 388; Arena, 2007: 151. 
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battlefield). References to and information about paralinguistics in Attic oratory can 
be seen, therefore, as a lesson on culture, whose value is as high as the study of 
arguments and other rhetorical techniques that are incorporated in the extant 
oratorical scripts. 

Paralinguistics, “alongside linguistics” (or non-verbal communication), a term 
coined and first used by G. L. Trager in late 1950s, refers to and examines the 
(conscious, intentional and voluntary or otherwise) ways of communicating without 
the use of language (not voice, since vocalics or reactions are considered part of 
paralinguistics),3 and conveying implicit or explicit messages to the audience. For 
Trager, non-verbal utterances or any other mark or feature of human physiology 
and physicality, including vocality (e.g. articulation, pitch, rhythm and speech pace) 
and semi-reflexive bodily actions (such as sneezing and coughing), which allow 
identification of an individual’s character, state of emotion, sexuality and contextual 
(e.g. political, social, moral) mood, can be taken as part of the general notion of 
paralinguistics (Trager, 1958: 1-12; also: 1960: 24-30; 1961: 17-21.). In line with 
Trager, J. Houston defines paralinguistics as the “study of those aspects of speech 
communication that do not pertain to linguistic structure or content, for example, 
vocal qualifiers, intonation and body language” (Houston, 1984: 185.), while for 
Loveday this is a covering term for “the vocal, kinesic (gestural) and proxemic 
(spatial) channels, which accompany, interfuse and partly synchronize the 
traditionally recognized ones” (Loveday, 1982: 91).4 For D. Lateiner, who uses the 
term in the analysis of classical texts, paralinguistics includes “gesture, posture, body-
talk, chronemics and proxemics. Events include somatic, vocal (non-verbal), dermal, 
thermal and olfactory messages and experiences”.5 

The power of paralinguistics to indicate cognitive/emotional aspects in 
human meta-communication is underlined in scholarship. R. Birdwhistell, for 
example, argues that “probably no more than 30 to 35 percent of the social meaning 
of a conversation or an interaction is carried by the words” (Birdwhistell, 1970: 158), 
with the rest being carried and conveyed by paralanguage. In a similar vein, 
Abercrombie is right to note that “we speak with our vocal organs, but we converse 
with our whole body” (Abercrombie, 1968: 55). The human body and physical 
behaviour are, in a sense, performative and communicative: if performance is “the 
communication between a performer and an audience, which is informed by the 

 
3 On vocal paralinguistics: Abercrombie, 1968: 55-59; Crystal, 1974: 265-295. On paralinguistics in general, 
Crystal, 1963: 25-29; 1966: 93-108. 

4 For a comprehensive survey of the history of the notion of paralinguistics: Pennycook, 1985: 259-282. 

5 Lateiner, 1995: xix. Lateiner categorises the use of means of non-verbal communication in Homer: first, 
“ritualised and conventional gestures, postures and vocalics” (i.e. grasping sceptres, gestures during 
ceremonial instances such as oaths, invocations, and prayers to the gods). Second, emotional signs that reveal 
the psychological situation of an individual (i.e. laughter, cringing, facial expressions that reveal emotions); 
third, “objects, tokens, clothes (external adaptors)”; fourth, “social manipulation of space and time” and 
finally, gestures, vocal ploys, and posturing. Lateiner, 1995: 10-16; cf. Boegehold, 1999: 12-28. 
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etiquette of a specific occasion [what we call above “context”] and is based on the 
interactive communication, explicit or otherwise, between the transmitter of a 
message and its receiver” (Serafim, 2017: 16-17),6 then paralinguistics is one of the 
vehicles through which performance is carried out. The idea that the body can 
reveal a lot about individuals is propagated in S. Beauvoir’s Second Sex, where it is 
argued that gender is the result of culturally enforced performance acts (Beauvoir, 
1973: 301; Butler, 1986a: 35-49; 1990: 129). Self is “real only to the extent that it is 
performed”: self/gender is not something one is, but something that one does 
through corporeal performance (action, dress and manner) and through language 
(Butler, 1988: 527; 1990: 145; Salih, 2007: 55).7 

Paralanguage, especially its bodily aspects, is the object of increasing interest 
and examination in classical scholarship. D. Lateiner, in Sardonic Smile, discusses 
several modes of non-verbal communication, placing emphasis on the use of 
gesticulation (i.e. hand and bodily gestures, posturing, facial expressions) and the use 
of voice (i.e. regulation of vocal pitch, timbre, pace). In a similar vein, A. Boegehold, 
in his book When a gesture was expected, and A. Corbeill, in his Nature embodied: gesture in 
ancient Rome, explore the textual indicators of gesture, posture and facial movements. 
The studies of T. Foegen on ancient theory concerning paralinguistics, those of G. 
Davies and L. Llewellyn-Jones on clothing, hands and gender, D. Levine and A. 
Corbeill on laughter, D. Cairns on the bodily expression of emotions in literary 
contexts, and H. van Wees on tears – all shed useful light on the use of 
paralinguistics in ancient literature. Two edited volumes, one by D. Cairns and 
another by J. Porter, on paralinguistics in varied ancient Greek and Roman texts and 
contexts also shed light on the topic.8 

With regard to oratory (and rhetoric) specifically, only a few works offer 
systematic analyses of paralinguistics and hypocrisis, a term understood in ancient 
rhetorical theory as being a matter of both gestures (hand and bodily gestures, 
posturing, facial expressions) and vocality (regulation of vocal pitch, timbre, pace; 
cf. Aristotle, Rhetoric 1403b26–31; Dionysius of Halicarnassus, On Demosthenes’ 
Diction 53; Rhetorica ad Herennium: voice quality in 3.20–24 and physical 
movement in 3.26–27; Longinus, Ars Rhetorica 567). Well-written commentaries 
usually devote space to the discussion of the textual indicators of gestural and vocal 
delivery: D. McDowell’s commentary on Demosthenes’ On the False Embassy and the 
commentaries of H. Yunis and S. Usher on On the Crown regularly touch upon 

 
6 Taplin, 1999: 33 understands performance as “an occasion on which appropriate individuals enact events, in 
accordance with certain recognised conventions, in the sight and hearing of a larger social group, and in some 
sense for their benefit”. Further on performance: Bauman, 1992: 41; Kavoulaki, 1999: 294; Hall, 2006; 
Schechner, 2006: 35. 

7 For a comprehensive overview of the gender theories of Beauvoir, Wittig, and Foucault: Butler, 1986b: 505-
16; 1990: 1-35, 93-106. 

8 Levine, 1982, 1983, 1984; Davies, 1985, 1994, 1997, 2002; Lateiner, 1995; Cairns, 2001, 2003, 2005; Corbeill, 
1996, 2004; Llewellyn-Jones, 2003; van Wees, 1998; Boegehold, 1999; Porter, 2000; Foegen, 2001, 2005. 
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matters, such as the use of figures of speech, which point to moments where one 
expects gestures to have been used. More recently, the books of A. Serafim and A. 
Vatri on performance in Attic oratory, offer invaluable information both about 
when in the extant speeches gestures or vocal ploys are expected, and how 
descriptions of and information about aspects of individuals’ physicality are used by 
the speakers to support their arguments, defend themselves or attack their 
opponents and, finally, influence the verdict of those listening to and watching the 
forensic or political oration (Serafim, 2017; Vatri 2017). The lack of fully-fledged 
works on paralinguistics in Attic oratory, the wealth of information that is 
incorporated in the extant orations, and the importance of paralanguage for the 
purposes of communicating with and persuading the audience offer scope for 
further research. 

 

2. Aspects of paralinguistics in Attic oratory 

 

In the sections that follow, I explore a selection of references to 
paralinguistics, and how they are used in the transmitted speeches of Attic oratory, 
for the purpose of enabling the speaker to influence and win over the audience. 
Selection is due to the limitations of space that an article inevitably imposes; the 
passages that are discussed below are chosen because they indicate the clear use of 
paralinguistics for rhetorical purposes, shedding light on how the speakers use the 
rhetoric of division to invite the judges (whenever present) and the onlookers to 
realize they belong to the same community, from which the speakers’ opponents are 
estranged and excluded. To examine paralinguistics in the context of the Athenian 
values, beliefs and norms is important in enabling us to understand how the rules of 
a civic, cultural and moral community affected the art of public speaking and 
persuasion. Three specific aspects of paralinguistics in oratory are examined: the 
face (including facial organs, such as mouth and nose), hands and gait. 

 

a. The face and facial organs 

 

References to the face are used, in Attic oratory, as a means of influencing 
the judging audience – i.e. those who were entitled to cast their verdict at the end of 
a trial or a political session. This is the use of the reference in Demosthenes 25.98:9 

 

ἓν δ᾽ εἰπὼν ἔτι παύσασθαι βούλομαι. ἔξιτ᾽ αὐτίκα δὴ μάλ᾽ ἐκ τοῦ δικαστηρίου, 

θεωρήσουσι δ᾽ ὑμᾶς οἱ περιεστηκότες καὶ ξένοι καὶ πολῖται, καὶ κατ᾽ ἄνδρ᾽ 

εἰς ἕκαστον τὸν παριόντα βλέψονται καὶ φυσιογνωμονήσουσι τοὺς 

ἀπεψηφισμένους. τί οὖν ἐρεῖτ᾽, ὦ ἄνδρες Ἀθηναῖοι, εἰ προέμενοι τοὺς νόμους 
 

9 Translations of ancient Greek passages are taken from LOEB Classical Library, unless otherwise stated. 
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ἔξιτε; ποίοις προσώποις ἢ τίσιν ὀφθαλμοῖς πρὸς ἕκαστον τούτων 

ἀντιβλέψεσθε; 

One more thing I have to say before I sit down. You will soon be leaving 
this court-house, and you will be watched by the bystanders, both aliens and 
citizens; they will scan each one as he appears, and detect by their 
looks those who have voted for acquittal. What will you have to say for 
yourselves, Athenians, if you emerge after betraying the laws? With what 
faces and eyes, with what look will you return their gaze? 

 

The speaker warns the lawcourt judges that their faces and eyes would betray 
their verdict. That the face and the expression of eyes are used to form judgments 
of people is, somewhat indirectly, presented in Isocrates 9.44, where Evagoras is 

warned to place emphasis on the life actions and principles of individuals (ταῖς τοῦ 

βίου κατασκευαῖς), not on “the frowning of their face” (ταῖς τοῦ προσώπου 

συναγωγαῖς). J. Sonin is right to mention that the attention paid by Isocrates to the 
physiognomic examination of face indicates that the general tendency in his era was 
for the people to judge others by facial expressions (Sonin, 1999: 17-18). 

Demosthenes attempts, in context, to sustain the relationship between the 
audience and the judges in an adversarial way: talking directly to the judges who 
might make the wrong decision to vote for the speaker’s opponent (“You”), he 
warns that the people would understand through facial expressions what their 
verdict was, and would demand that they look them straight in the eye and 
apologize for an action that would have violated the laws of the city and harm its 
people (“They”). The reference to face and gaze is manipulated in such a way as to 
create a “You” - “They” pattern of instilling fear in the audience and pressing them 
to decide in favour of Demosthenes. The community of people who value the laws 
and the prosperity of the city highly, and think that the behaviour and the voting of 
the judges in court have an educational character, teaching people how to avoid 
legal, cultural or moral injustices, would isolate the judges who do not know how to 
vote and, more generally, how to carry out their duties for the benefit of the 
civic/moral community. 

To appreciate the astute rhetorical character of the reference to the faces and 
the eyes of the judges as betraying their verdict we need to bear in mind that the 
ballot in the ancient lawcourt was secret and, in practice, nobody could ever know 
exactly how each of the judges voted, while, at the same time, none of the judges 
was obliged to undergo the state process of examination of accounts (euthyna or 
euthynai) after the end of his judgeship.10 The reference to “physiognomic 
inspection”, and the implied potential of people to understand the thoughts and 
emotions of others through their facial expressions aims to offer a subtle surrogate 

 
10 On this process of the examination of magistrates: Harrison, 1971: 208-211; Todd, 1993: 112-113, 302. 

http://www.revistarodadafortuna.com/


120 
Serafim, Andreas  

Paralinguistics, Community and the Rhetoric of Division in Attic Oratory 
www.revistarodadafortuna.com 

 

 

Roda da Fortuna. Revista Eletrônica sobre Antiguidade e Medievo, 
2020, Volume 9, Número 1, pp. 114-143. ISSN: 2014-7430 

for the audit process and elicit strong emotional reactions among the judges (e.g. 
anxiety, fear, apprehension) – reactions that have the potential to win over the 
audience and create a cognitive/mental disposition in the judges that would serve 
the speaker’s purpose, i.e. in this case to condemn the opponent. The synergy 
between emotional arousal and persuasion is well-established in ancient sources. 
Emotions – “all those affections which cause men to change their opinion in regard 
to their judgments”, as Aristotle notes in Rhetoric 1378a19-20, affect persuasion in a 
range of Greek and Roman genres and topics. Demosthenes himself notes that 
judicial verdicts are affected by feelings such as pity, envy and anger (19.228). 

References to the emotions of individuals that are indicated through their 
faces, as in Aeschines 2.36, are another means of influencing the judging audience in 
the lawcourt. 

ἐπειδὴ δ᾽ ἐφ᾽ ἡμῶν αὐτῶν ἐγενόμεθα, σφόδρα σκυθρωπάσας ὁ χρηστὸς 

οὑτοσὶ Δημοσθένης ἀπολωλεκέναι με ἔφη τὴν πόλιν καὶ τοὺς συμμάχους. 

ἐκπλαγέντος δὲ οὐκ ἐμοῦ μόνου, ἀλλὰ καὶ τῶν συμπρέσβεων ἁπάντων, καὶ τὴν 

αἰτίαν πυνθανομένων δι᾽ ἣν ταῦτ᾽ εἶπεν, ἤρετό με εἰ τῶν Ἀθήνησι πραγμάτων 

ἐπιλέλησμαι, καὶ τὸν δῆμον καταπεπονημένον καὶ σφόδρα ἐπιθυμοῦντα 

εἰρήνης εἰ μὴ μέμνημαι. 

Now when we were by ourselves, our worthy colleague Demosthenes put 
on an exceedingly sour face and declared that I had ruined the city 
and the allies. And when not only I, but all the rest of the ambassadors 
were amazed, and asked him his reason for saying that, he asked me if I had 
forgotten the situation at Athens, and if I did not remember that the people 
were worn out and exceedingly anxious for peace. 

 

Aeschines attempts here to reveal the character of Demosthenes (who is 
ironically called “worthy”) through the lively description of his face as being 
extremely sullen, when he accuses the former of the destruction of the city. An 
angry face points to the crude and untrustworthy character of an individual, who 
loses control over his emotions and is carried by them, so as to attack people 
around him either verbally, when trotting out unfair accusations without accepting 
any blame for himself, as Demosthenes is presented here as having done, or even 
physically. An angry face is presented, in other words, as an indication of an 
individual who violently threatens and terrorizes other people. That an angry face 
has the potential to indicate that a person is in disfavour with the people around 
him is implicitly argued in pseudo-Demosthenes 61.13 (the Erotic Essay): if people 
could understand the noble personality traits of the high-souled individual through 
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his face and his eyes, in particular,11 it is also assumed that people could understand 
the depravity of one’s ethos through the same paralinguistic features. 

Another reference to the face that has the intention of disposing the 
audience negatively towards the opponent of the speaker is in Demosthenes 19.314: 

καὶ γὰρ τοῦτο. πρὸ μὲν τοῦ πάντα κάκ᾽ εἰργάσθαι τὴν πόλιν ὡμολόγει 

γεγραμματευκέναι καὶ χάριν ὑμῖν ἔχειν τοῦ χειροτονηθῆναι, καὶ μέτριον 

παρεῖχεν ἑαυτόν: ἐπειδὴ δὲ μυρί᾽ εἴργασται κακά, τὰς ὀφρῦς ἀνέσπακε, κἂν ‘ὁ 

γεγραμματευκὼς Αἰσχίνης’ εἴπῃ τις, ἐχθρὸς εὐθέως καὶ κακῶς φησιν 

ἀκηκοέναι, καὶ διὰ τῆς ἀγορᾶς πορεύεται θοἰμάτιον καθεὶς ἄχρι τῶν σφυρῶν, 

ἴσα βαίνων Πυθοκλεῖ, τὰς γνάθους φυσῶν, τῶν Φιλίππου ξένων καὶ φίλων εἷς 

οὗτος ὑμῖν ἤδη, τῶν ἀπαλλαγῆναι τοῦ δήμου βουλομένων καὶ κλύδωνα καὶ 

μανίαν τὰ καθεστηκότα πράγμαθ᾽ ἡγουμένων, ὁ τέως προσκυνῶν τὴν θόλον. 

Take another point. Before he did all that mischief to the commonwealth, he 
used to admit that he had been a clerk; he was grateful to you for his 
appointments; his demeanor was quite modest. But since he has perpetrated 
wrongs without number, he has raised the eyebrows. If a man speaks of 
“Aeschines, the man who was once a clerk”, he makes a private quarrel of it, 
and talks of defamation of character. Behold him pacing the market-place 
with the stately stride of Pythocles, his long robe reaching to his ankles, his 
cheeks puffed out, as who should say, “One of Philip’s most intimate 
friends, at your service!” He has joined the clique that wants to get rid of 
democracy, – that regards the established political order as an inconstant 
wave, – mere midsummer madness. And once he made obeisance to the 
Rotunda! 

 

The description of a facial expression – Aeschines’ vivid description of 
raising his eyebrows and puffing out his cheeks – is indelibly negative here, in a 
context where Demosthenes accuses his opponent of being socially inferior to the 
other members of the city (through the reference to the clerk),12 and fawning upon 

 
11 Demosthenes 61.13: “for he not only furnished you with eyes adequate to perform the necessary functions 
but, although the virtue of some men is not recognized even from their actions, of your character he has 
placed in a clear light the fine qualities through the evidence of your glance, displaying it as gentle and kind 
toward those who look at you, dignified and serious toward those who converse with you, manly and proper 
to all men”. 

12 Hermogenes, commenting on the use of another reference to the menial jobs that Aeschines has allegedly 
undertaken because of his poverty in Demosthenes 18.209 (γραμματοκύφων “hunchbacked clerk”), points out 
that this is an abusive term (On Types of Style 356). Dover, 1974: 32 argues that a common ingredient of the 
diatribes made against one’s opponent in comedy and oratory is that “the opponent and his kin have followed 
menial callings, for example, clerks, or have made a living by manufacture or retail trade”. 
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Philip (cf. Demosthenes 19.113; Aeschines 3.76).13 The presentation of Aeschines’ 
facial appearance indicates his arrogance and snobbery towards his fellow 
Athenians,14 corroborating his presentation as a kolax, a petty flatterer and a double-
faced citizen who pretends to be a patriot, but who fawns on the city’s enemies. 
Demosthenes, by presenting Aeschines as a flatterer, tries to exploit the resentment 
and anxiety of the Athenians towards flatterers in general. Flatterers embodied real 
anxieties about social mobility; as A. Duncan argues, “the evidence from Old 
Comedy points to a widespread anxiety in fifth-century Athens that some aspiring 
politicians were using flattery as a means of upward social mobility and political 
achievement” (Duncan, 2006: 105).15 The presentation of Aeschines raising his 
eyebrows may also indicate that he was angry (cf. Aristotle, Physiognomics 812b27), 
with the above-cited passage implying that this emotional state is directed against 
the Athenians. This physical description of Aeschines, and his presentation as a 
flatterer of Philip and the Macedonians and as being angry at the Athenians, aim to 
reconstruct the memory of the lawcourt judges in such a way as to sustain a “You”-
“He” adversarial pattern which would enable the speaker to invite the audience to 
express contempt for the (alleged) wrongdoer by voting against him. This a prime 
example of how the past comes to the present to shape the future. 

That description of the face is manipulated by skilful speakers to indicate the 
(real or alleged) moral wickedness of opponents is also evident in Aeschines 2.88: 

 

ἆρ’ οὖν ὦ ἄνδρες Ἀθηναῖοι δοίητ’ ἄν μοι συγγνώμην, εἰ κίναιδον αὐτὸν 

προσειπὼν καὶ μὴ καθαρεύοντα τῷ σώματι, μηδ’ ὅθεν τὴν φωνὴν ἀφίησιν, 

ἔπειτα τὸ λοιπὸν μέρος τοῦ κατηγορήματος τοῦ περὶ Κερσοβλέπτην ἐπ’ 

αὐτοφώρῳ δείξαιμι ψεῦδος ὄν; 

Therefore then, men of Athens, you would pardon me, if while calling him a 
kinaidos, whose body is not pure, not even from where his voice comes, 
I should then show the remaining part of the accusation about Cersobleptes 
to be a point-blank lie? 

 

 
13 Demosthenes 19.113: “As you heckled and refused to listen to him, he came down from the platform and, 
ingratiating himself with Philip’s ambassadors who were present, he said there were plenty of hecklers but not 
many soldiers when they were needed; you remembered, I expect. He himself, I suppose, is a marvellous 
soldier”. Aeschines 3.76: “and he [Demosthenes] placed cushions there and spread out rugs and at daybreak 
led the ambassadors into the theatre, with the result that he was hissed for his undignified and fawning 
behaviour”. 

14 Eibl-Eibesfeldt, 1975: 468; Sonin (1999) 40-47 mainly on the presentation of passages about raised 
eyebrows in comic plays and fragments of Eupolis, Cratinus and Alexis. 

15 On flatterers in Greek literature: Fisher, 2000: 355-378; Duncan, 2006: 102-123; Serafim, 2017: 93. 

http://www.revistarodadafortuna.com/


123 
Serafim, Andreas  

Paralinguistics, Community and the Rhetoric of Division in Attic Oratory 
www.revistarodadafortuna.com 

 

 

Roda da Fortuna. Revista Eletrônica sobre Antiguidade e Medievo, 
2020, Volume 9, Número 1, pp. 114-143. ISSN: 2014-7430 

Aeschines presents Demosthenes as being a kinaidos, roughly being translated 
as “passive and effeminate homosexual”. It should be underlined that kinaidia, the 
quality of being a kinaidos, is not an acceptable form of homosexuality, but rather a 
derisory one because of effeminacy, physiological anomaly and sick psychology.16 
Sexual invective based on the accusation that Demosthenes is a kinaidos is made 
repeatedly in the speeches of Aeschines: 1.181 and 2.88, 99, 150-151. The speaker 
misses no opportunity to accuse his opponent of being physically distorted and 
morally depraved: in 1.131, for example, Aeschines pays particular attention to the 
description of Demosthenes’ attire that shows his effeminacy, as his clothes could 
not be distinguished from those of a woman, while, in 2.148, 167-169, 179 and 

3.244, sexual invective is also connected with the alleged draft evasion (ἀστρατεία) 
and desertion that the latter is accused of having committed. To accuse 
Demosthenes of having failed to defend Athens, and to associate this failure on the 
battlefield with his unmanly sexual state, is to undermine his patriotic credentials, 
public speaking authority and his eligibility to belong to the group of males in 
Athens – thus, aiming to turn the court audience against him. That the ideal in 
Greek antiquity was to fight for your city, even risking mutilation, becomes evident 
by the description of Philip, in Demosthenes 18.67 (cf. Hypereides 6.15; Euripides, 
Suppliants 481-482; Thucydides 2.39.4).17 

This purpose is given another twist in the passage that I cited above, where, 
as J. Shapiro rightly argues, there is an implicit smutty innuendo about a homosexual 
act, fellatio, which pollutes the face and facial organs (i.e. the mouth) of Aeschines 
(Shapiro, 2010: 85). With this description, Aeschines aims to invite the audience to 
imagine the act and think that the mouth delivering the speech to which they are 
listening is discredited – thus, the speaker is disqualified from speaking publicly, 
either in court or at political conventions, about matters of the city and the people. 
Aeschines attempts, in other words, to undermine the public speaking authority of 
his opponent by fostering in the audience the conviction that a filthy and wicked 
mouth cannot tell the truth. The facial organs of an individual are used to underline 
his political illegitimacy and moral depravity, placing him in a position of constant 
and severe contrast to the people of the civic/moral community. 

 
16 Dover, 1978: 75-76; Winkler, 1990: 178-186; Davidson, 2007: 23; 2007, 71; Halperin, 2002: 32-38; 
Hubbard, 2003: 7. 

17 Demosthenes 18.67: “our antagonist Philip himself, contending for empire and supremacy, had endured 
the loss of his eye, the fracture of his collar-bone, the mutilation of his hand and his leg, and was ready to 
sacrifice to the fortune of war any and every part of his body, if only the life of the shattered remnant should 
be a life of honor and renown?” Euripides, Suppliants 481-482: “when a war comes to be voted on by the 
people, no one reckons on his own death”. Hypereides 6.15: “for though sound strategy depends upon the 
leader, success in battle is ensured by those who are prepared to risk their lives; and therefore, in the praise 
that I bestow upon the victory gained, I shall be commending not merely the leadership of Leosthenes but 
the courage of his comrades too”. Thucydides 2.39.4: “we are still willing to encounter danger”. On the ideal 
of carrying out military service and the political marginalization that is caused by draft evasion: Christ, 2006: 
46-142. 
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The description of facial organs to indicate the sexual decadence of 
individuals is also denoted in Diogenes Laertius 7.173, where it is suggested that 
sneezing indicates homosexuality: 

 

λέγεται δέ, φάσκοντος αὐτοῦ κατὰ Ζήνωνα καταληπτὸν εἶναι τὸ ἦθος ἐξ εἴδους, 

νεανίσκους τινὰς εὐτραπέλους ἀγαγεῖν πρὸς αὐτὸν κίναιδον ἐσκληραγωγημένον 

ἐνἀγρῷ, καὶ ἀξιοῦν ἀποφαίνεσθαι περὶ τοῦ ἤθους τὸν δὲ διαπορούμενον 

κελεῦσαι ἀπιέναι τὸν ἄνθρωπον. ὡς δὲ ἀπιὼν ἐκεῖνος ἔπταρεν “ἔχω”, εἶπεν, 

“αὐτόν”, ὁ Κλεάνθης, “μαλακός ἐστιν”. 

And it is reported that, after he asserted that according to Zeno the character 
may be apprehended from appearance, some young men playing a trick led 
to him a kinaidos who had been brought up hardy in the field, and they 
demanded that he give an account concerning the man’s character, and 
Cleanthes, who was at a loss, bid the man go away. But when, after going 
away, that fellow sneezed, Cleanthes said, “I have him. He is effeminate”. 

 

It is not clear from the text itself what makes a kinaidos recognizable as such 
when sneezing. The Book of Physiognomy, a work of an unknown author (falsely 
attributed to Loxus, Aristotle, Polemon or Apuleius), which (probably) dates back to 
the end of the 4th century A.D., provides us with the information that it was the 
sound that enabled Cleanthes, the physiognomist,18 to find out the homosexual 
identity of the strong man. The potential of voice, other vocal sounds and 
involuntary bodily movements to reveal the sexual identity of a person is discussed 
in the Book of Physiognomy 78 (B42), where we read that “those who have a sharp and 
soft voice are effeminate” (effeminati). Dio Chrysostom’s First Tarsian Oration 39 is 
another ancient source that provides us with information about the potential of 
sound to reveal the sexuality of androgynoi, “the men who are between a man and a 
woman”.19 This potential is also discussed in modern interdisciplinary scholarship. 
“People categorize individuals as gay or heterosexual on the basis of indirect cues, 
including their physical appearance, their body language and their vocal 
characteristics”.20 

 
18 Barton, 1994: 101 claims that “third-century B.C. Stoic physiognomist Cleanthes makes it his business to 
unmask charlatans, effeminates and adulterers”. 

19 In comic sources, the figure of androgynos is connected with soldiering, draft evasion and the lack of martial 

manliness. Eupolis, a comic poet contemporary of Aristophanes, wrote a comedy entitled Ἀνδρόγυνοι (“The 

Womanly Men”) or Ἀστράτευτοι (“The Draft-Dodgers”). Theopompus, in addition, wrote another comic play, 
Στρατιωτίδες (“The Lady Soldiers”), in which women take over the male duty of soldiering. See: Christ, 2006: 
48. 

20 Fasoli, Maass, Paladino and Sulpizio, 2017: 1261-1277. See also: Lakoff, 1975; McConnell-Ginet, 1983: 69-
88 who argue that homosexual men’s intonation is more dynamic and pitch is higher than that of 
heterosexuals; Dunkle and Francis, 1990: 157-167; Gaudio, 1994: 30-57; Flipsen, Shrilberg, Weismer, 
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Oratorical texts also indicate the use of facial organs for carrying out actions 
that denigrate and ridicule the speaker’s opponent. Spitting is one of these actions. 
In his speech On the Crown, Demosthenes frequently refers to his opponents as 
being literally “spitable”, “people worth being spat at” (κατάπτυστοι; cf. 18.43, 258; 
19.15; Aeschines 2.23, 3.73; Dinarchus 1.15). Let us examine two juicy passages: 

 

18.33: οὕτω δ᾽ ἦν ὁ Φίλιππος ἐν φόβῳ καὶ πολλῇ ἀγωνίᾳ, μὴ καὶ ταῦτα 

προειληφότος αὐτοῦ, εἰ πρὸ τοῦ τοὺς Φωκέας ἀπολέσθαι ψηφίσαισθε βοηθεῖν, 

ἐκφύγοι τὰ πράγματ᾽ αὐτόν, ὥστε μισθοῦται τὸν κατάπτυστον τουτονί, οὐκέτι 

κοινῇ μετὰ τῶν ἄλλων πρέσβεων ἀλλ᾽ ἰδίᾳ καθ᾽ αὑτόν, τοιαῦτα πρὸς ὑμᾶς 

εἰπεῖν καὶ ἀπαγγεῖλαι δι᾽ ὧν ἅπαντ᾽ ἀπώλετο. 

He was so nervous, and so much worried by the fear that, in spite of his 
Thracian success, his enterprise would slip from his fingers if you should 
intervene before the Phocians perished, that he made a new bargain with 
this spitable creature – all by himself this time, not in common with his 
colleagues – to make that speech and to render that report to you, by which 
all was lost. 

 

18.200: νῦν μέν γ᾽ ἀποτυχεῖν δοκεῖ τῶν πραγμάτων, ὃ πᾶσι κοινόν ἐστιν 

ἀνθρώποις ὅταν τῷ θεῷ ταῦτα δοκῇ: τότε δ᾽ ἀξιοῦσα προεστάναι τῶν ἄλλων, 

εἶτ᾽ ἀποστᾶσα τούτου Φιλίππῳ, προδεδωκέναι πάντας ἂν ἔσχεν αἰτίαν. εἰ γὰρ 

ταῦτα προεῖτ᾽ ἀκονιτεί, περὶ ὧν οὐδένα κίνδυνον ὅντιν᾽ οὐχ ὑπέμειναν οἱ 

πρόγονοι, τίς οὐχὶ κατέπτυσεν ἂν σοῦ; μὴ γὰρ τῆς πόλεώς γε, μηδ᾽ ἐμοῦ. 

All that can be said now is, that we have failed and that is the common lot of 
humanity, if God so wills. But then, if Athens, after claiming the primacy of 
the nations, had run away from her claims, she would have been held guilty 
of betraying Greece to Philip. If, without striking a blow, she had abandoned 
the cause for which our forefathers flinched from no peril, is there a man 
who would not have spat in your face? In your face, Aeschines: not at 
Athens, not at me! 

 

The adjective κατάπτυστον, which, in both passages, is superfluous because 
both make sense without it, indicates Demosthenes’ contempt, disgust and hostility 
towards Aeschines. References to the mouth are here situated in contexts where the 
emotional tenor is accentuated by the use of strong language of criticism and abuse. 
Modern psychological studies have shown that the use of the language of abuse is 

 
Karlsson and McSweeny, 1999: 663-677; Shelp, 2002: 1-14; Munson, McDonald, DeBoe and White, 2006: 
202-240; Munson, 2007: 125-142; Rieger et al., 2010: 124-140; Barton, 2015: 1615–1637; Rule, 2017: 129-139; 
Ambady and Weisbuch, 2017: 616-628; Fasoli, Hegarty, Maass and Antonio, 2018: 59-64; Fasoli and Hegarty, 
2019: 234-255. 
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an effective way of conveying that one feels very strongly about an individual or a 
situation, or of evoking negative feelings in someone else. “Epithets are offensive 
emotional outbursts of single words or phrases used to express the speaker’s 
frustration, anger or surprise”.21 Emotionally laden language here aims to create a 
community by binding the speaker to the audience, while simultaneously estranging 
his opponent from the group. 

Demosthenes’ passage may have another dimension: bearing in mind both 
the theoretical premise that by uttering words the speaker actually performs their 
meaning and carries out the action they indicate (this is the speech-act theory),22 and 
the use of the deictic word τουτονί in the first passage, which locates Aeschines in 
the space of the court, one may think that Demosthenes actually spat on him, in an 
attempt to ridicule him even further. It seems to me less likely that Demosthenes 
went beyond the verbal description of the paralinguistic act of spitting, by 
undertaking the risk of enacting it and thus violating the code of court decorum. 
Even in 18.200, where there is a more aggressive reference to Aeschines as worthy 
of being spat at, I do not think it is possible for Demosthenes to actually spit at his 
political rival; at best, he tries to invite the audience to undertake that paralinguistic 
action (cf. Aeschines 3.73, where there is a reference to a man who invites the 
audience to spit at the Macedonians). For, as orators themselves argue, they always 
avoid the risk of being accused of aischrology or indecency (cf. Aeschines 1.37-38) – 
and an act of crude hostility, as spitting is, is highly likely to have been considered an 
example of profane indecency. A simple verbal display of spitting suffices to express 
the emotions of Demosthenes for his and the whole city’s loathed enemies, and try 
to turn the audience against them. 

 

b. Hands 

 

That hands are perhaps the most evident and forceful source of information 
about an individual’s intentions, emotions and character traits is unanimously 
accepted in interdisciplinary scholarship.23 This view is corroborated by ancient 
oratorical speeches, with Antiphon mentioning, in 4.3.4, that “our hands carry out 

the intentions of each of us” (αἱ χεῖρες ἃ διανοούμεθα ἑκάστῳ ἡμῶν ὑπουργοῦσιν). 
A wide range of non-rhetorical sources also support the view that hands are 

 
21 Jay, 2009: 155; cf. Pinker, 2007; Fägersten, 2012; Vingerhoets, Bylsma and Vlam, 2013: 287-304. 

22 For Austin, 1962: 101, “saying something will often, or even normally, produce certain consequential 
effects upon the feelings, thoughts, or actions of the audience, or of the speaker, or of other persons. And it 
may be done with the design, intention, or purpose of producing them”. Further on speech-act theory: Searle, 
1969; 1975: 59-82; 1976: 1-24; Risselada, 1993: 26-29; Bary, 2009. 

23 On hand semiotics: McNeill, 1992; Cienki, 1998: 189-204; Kita, 2000: 162-185; Müller, 2004: 233-256; 
Ladewig, 2014: 1558-1574; Mittelberg, 2014: 1732-1746; Fróes and Tosca, 2017: 263-272; Iriskhanova and 
Cienki, 2018: 25-36. 
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associated with the soul of individuals, and their state of cognition and emotions (cf. 
Plato, Cratylus 422e2-5; Protagoras 352a2-6; Aristotle, The Generation of Animals 
726b22-24 and Pseudo-Aristotle, Problems 955b23-25) (Sonin, 1999: 65-75). 

Seen from this angle, we can fully understand why it was considered a mark 
of personal indignity and general decadence of morality for Athenian politicians to 
speak without keeping their hands covered by their cloaks. A telling passage is in 
Aeschines 1.25: 

 

καὶ οὕτως ἦσαν σώφρονες οἱ ἀρχαῖοι ἐκεῖνοι ῥήτορες, ὁ Περικλῆς καὶ ὁ 

Θεμιστοκλῆς καὶ ὁ Ἀριστείδης, ὁ τὴν ἀνόμοιον ἔχων ἐπωνυμίαν Τιμάρχῳ 

τουτῳί, ὥστε ὃ νυνὶ πάντες ἐν ἔθει πράττομεν, τὸ τὴν χεῖρα ἔξω ἔχοντες 

λέγειν, τότε τοῦτο θρασύ τι ἐδόκει εἶναι, καὶ εὐλαβοῦντο αὐτὸ πράττειν. 

μέγα δὲ πάνυ τούτου σημεῖον ἔργῳ ὑμῖν οἶμαι ἐπιδείξειν. εὖ γὰρ οἶδ᾽ ὅτι 

πάντες ἐκπεπλεύκατε εἰς Σαλαμῖνα καὶ τεθεωρήκατε τὴν Σόλωνος εἰκόνα, καὶ 

αὐτοὶ μαρτυρήσαιτ᾽ ἂν ὅτι ἐν τῇ ἀγορᾷ τῇ Σαλαμινίων ἀνάκειται ὁ Σόλων 

ἐντὸς τὴν χεῖρα ἔχων. τοῦτο δ᾽ ἐστίν, ὦ ἄνδρες Ἀθηναῖοι, ὑπόμνημα καὶ 

μίμημα τοῦ Σόλωνος σχήματος, ὃν τρόπον ἔχων αὐτὸς διελέγετο τῷ δήμῳ 

τῶν Ἀθηναίων. 

And so decorous were those public men of old, Pericles, Themistocles and 
Aristides (who was called by a name most unlike that by which Timarchus 
here is called), that to speak with the arm outside the cloak, as we all do 
nowadays as a matter of course, was regarded then as an ill-mannered 
thing, and they carefully refrained from doing it. And I can point to a 
piece of evidence which seems to me very weighty and tangible. I am sure 
you have all sailed over to Salamis, and have seen the statue of Solon there. 
You can therefore yourselves bear witness that in the statue that is set up in 
the Salaminian market-place Solon stands with his arm inside his cloak. 
Now this is a reminiscence, fellow citizens, and an imitation of the posture 
of Solon, showing his customary bearing as he used to address the people of 
Athens. 

 

This passage reminds us of the description, in Aristotle’s Constitution of Athens 
28.3, of Cleon speaking to the public with his garments hitched up and using violent 
and crude gesticulation, in contrast with past speakers who conform to the norms of 
public speaking decorum.24 In both contexts, the Aeschinean and the Aristotelian 

 
24 Aristotle, Constitution of Athens 28.3: “when Pericles died, Nicias, who died in Sicily, held the headship of the 
men of distinction, and the head of the People was Cleon son of Cleaenetus, who is thought to have done the 
most to corrupt the people by his impetuous outbursts, and was the first person to use bawling and abuse on 
the platform, and to gird up his cloak before making a public speech, all other persons speaking in orderly 
fashion”. 
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ones, the excessive, unrestricted, flamboyant and violent hand gestures of public 
speakers are compared with the restrained gestures of past speakers, in an attempt 
to underline the unsavoury nature of contemporaries. The dynamics of unity and 
division groupings can be traced in this passage too, through the sharp contrast 
between ideal and aberrant identities. Respected statesmen, and the stories told 
about them, frame a community’s consciousness, worldview and perception of the 
past. Aeschines calls upon the judges to imagine that Pericles (who is also presented, 
in ancient sources, as keeping his hands covered while talking to the public; see 
Plutarch, Precepts of Statecraft 4), Themistocles, Aristides and Solon are among them, 
in the there and then of the trial, and condemn Timarchus. 

C. Carey is also right to argue that the visual appeal of Solon not only 
castigates the unrestrained physis of Demosthenes, but also enables Aeschines to 
align himself with Solon in terms of personal ethos. “He is careful not to lay any 
explicit claim to being a successor to Solon. Any attempt to claim to be the political 
heir to the mythologised founder of the democracy would be very risky. Aeschines 
encourages the audience to make the connection but only by implication. The 
implication was not, however, lost on Demosthenes, who pointedly attacks 
Aeschines for mimicking the outward gestures and not the moral integrity of Solon” 
(Carey, 2017: 281). Demosthenes is at pains to refute the claims of Aeschines about 
the statue of Solon, claiming, in 19.251, that it was a relatively recent construction 
and that it bears no similarity to the hand-use by Solon.25 The struggle of 
Demosthenes to refute the reference to Solon’s gesticulation may indicate that that 
reference influenced the audience, not least because Timarchus was condemned by 
the judges in the trial against Aeschines. 

Demosthenes, a few paragraphs later, in 19.255, tries to turn the tables on 
Aeschines in regards to the matter of using hands in public: 

οὐ λέγειν εἴσω τὴν χεῖρ᾽ ἔχοντ᾽, Αἰσχίνη, δεῖ, οὔ, ἀλλὰ πρεσβεύειν εἴσω τὴν 

χεῖρ᾽ ἔχοντα. σὺ δ᾽ ἐκεῖ προτείνας καὶ ὑποσχὼν καὶ καταισχύνας τούτους 

ἐνθάδε σεμνολογεῖ, καὶ λογάρια δύστηνα μελετήσας καὶ φωνασκήσας οὐκ οἴει 

δίκην δώσειν τηλικούτων καὶ τοσούτων ἀδικημάτων, κἂν πιλίδιον λαβὼν περὶ 

τὴν κεφαλὴν περινοστῇς καὶ ἐμοὶ λοιδορῇ. 

What we require, Aeschines, is not oratory with enfolded hands, but 
diplomacy with enfolded hands. But in Macedonia you held out your 
hands, turned them palm upwards, and brought shame upon your 
countrymen, and then here at home you talk magniloquently; you practise 

 
25 Demosthenes 19.251: “by way of censure and reproach of the impetuous style of Timarchus, he alleged 
that a statue of Solon, with his robe drawn round him and his hand enfolded, had been set up to exemplify 
the self-restraint of the popular orators of that generation. People who live at Salamis, however, inform us 
that this statue was erected less than fifty years ago. Now from the age of Solon to the present day about two 
hundred and forty years have elapsed, so that the sculptor who designed that disposition of drapery had not 
lived in Solon's time, – nor even his grand-father”. 
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and declaim some miserable fustian, and think to escape the due penalty of 
your heinous crimes, if you only don your little skull-cap, take your 
constitutional, and abuse me. 

 

Demosthenes with these words accuses Aeschines of using his hands to get 
bribes from Philip to betray his fellow-citizens (cf. 19.191). This description aims, 
arguably, to engage the lawcourt audience in two ways: first, by drawing attention to 
how politically unclean the hands of Aeschines were – thus, trying to alienate him 
from the community of Athenians who value patriotism highly; and second, by 
placing him in contrast with historical leaders of Athenians, who exemplify the 
devotion to the city and unselfish personal and financial conduct. In 3.26, 
Demosthenes refers, specifically, to Aristides and Miltiades: “the houses of their 
famous men, of Aristides and Miltiades, as any of you can see that knows them, are 
not a whit more splendid than those of their neighbours. For selfish greed had no 
place in their statesmanship, but each thought it his duty to further the common 
wealth”. Demosthenes seems to engage in an incessant game of association: the 
reference to Aeschines’ defiled hands, which got barbaric brides to betray the city, 
aims to identify him with those people, who received barbarian wealth and barely 
escaped death in Athens (e.g. Arthmius of Zeleia).26 The Athenians are thus urged 
to punish Demosthenes, the bribe-taker, as their ancestors threatened to punish 
Arthmius, the Persian gold-transporter – the latter resembles the former (e.g. 
Aeschines 3.156, Dinarchus 1.77 and Hypereides 5.3 where Demosthenes himself is 
accused of receiving foreign gold). 

What is also interesting in the passage from Aeschines 1 is the use of the 

word σχῆμα; this is the word for “posture” (cf. Anonymous, Προλεγόμενα τῆς 

Ρητορικῆς: ἡ δε ὑπόκρισίς ἐστιν, ἵνα καὶ τῷ σχήματι, καὶ τῷ βλέμματι, καὶ τῇ φωνῇ, ὡς 

ἂν τραγῳδὸς ἄριστος καλῶς τοῖς λεγομένοις συσχηματίζηται “hypocrisis is to have, like 
the best actor, the best posture, to make the appropriate facial expressions, and to 
use appropriate vocal intonation to accompany his words”). The violent 
presentation of Demosthenes’ gestures in 1.25 reminds us of the presentation of an 

equally violent and unrestrained use of his σχῆμα in 1.33: 

 

ταῦτα μὲν οὖν πάλαι νενομοθέτηται: ὑμεῖς δ᾽ ἔτι προσέθεσθε καινὸν νόμον 

μετὰ τὸ καλὸν παγκράτιον, ὃ οὗτος ἐπαγκρατίασεν ἐν τῇ ἐκκλησίᾳ, 

ὑπεραισχυνθέντες ἐπὶ τῷ πράγματι, καθ᾽ ἑκάστην ἐκκλησίαν ἀποκληροῦν 

φυλὴν ἐπὶ τὸ βῆμα, ἥτις προεδρεύσει. καὶ τί προσέταξεν ὁ τιθεὶς τὸν νόμον; 

καθῆσθαι κελεύει τοὺς φυλέτας βοηθοῦντας τοῖς νόμοις καὶ τῇ δημοκρατίᾳ, ὡς 

εἰ μὴ βοήθειάν ποθεν μεταπεμψόμεθα ἐπὶ τοὺς οὕτω βεβιωκότας, οὐδὲ 

βουλεύεσθαι δυνησομένους ἡμᾶς περὶ τῶν σπουδαιοτάτων πραγμάτων. 

 
26 On Arthmius of Zeleia: Cary, 1935: 177-180. 
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But you added another new law after the splendid pancratium this man 
staged in the Assembly, in utter shame at the incident: that at each 
Assembly a tribe should be selected by lot to preside over the platform. And 
what did the proposer of the law order? He instructs the members of the 
tribe to sit as protectors of the law and the democratic constitution on the 
ground that, unless we summon help from some source against men who 
have lived like this, we shall not be able to debate even the most serious 
matters.27 

 

The violent bodily gesticulation that is indicated by the allegorical 
presentation of Demosthenes’ public speaking performance as pancratium, an 
ancient Greek athletic contest involving both boxing and wrestling, is flamboyant, 
elaborate and even theatrical. The description, in Aeschines’ speech, seems to raise 
again a tacit contrast between the two opponents: Aeschines, who avoids such 
excessive gestures, is tacitly presented as prudent and self-disciplined, in contrast to 
the latter, whose oratorical excess reveals his unrestrained and unsavoury nature and 
his phoney lawcourt mien. In other words, the “performative habitus” of a speaker, 
i.e. his gestures and posturing, is of paramount importance for the depiction of his 
ethos.28 

Another way of undermining the opponent’s position in the community is by 
referring to his hands as being polluted, as in Aeschines 3.114: 

 

ὅτου ἂν προσάψηται, ἢ ἀνδρὸς ἰδιώτου ἢ δυνάστου ἢ πόλεως 

δημοκρατουμένης,τούτων ἑκάστους ἀνιάτοις συμφοραῖς περιβάλλειν. 

Whomever he touches, private citizen or ruler or democratic state, he 
brings incurable disaster in every single case. 

 

In its original sense, the adjective ἀνιάτος is used to describe diseases that 

cannot be cured by drugs, surgery or cautery (Hippocrates, Aphorisms 7.87: ὁκόσα 

φάρμακα οὐκ ἰῆται, σίδηρος ἰῆται· ὅσα σίδηρος οὐκ ἰῆται, πῦρ ἰῆται· ὅσα δὲ πῦρ οὐκ 

ἰῆται, ταῦτα χρὴ νομίζειν ἀνίατα). Aeschines implicitly identifies his adversary with a 
disease/pollution carrier and spreader, warning the Athenians in court that the city 
is imperilled. The idea that an individual may bring disaster on his city through 
pollution is firmly based on Greek popular perceptions and real anxieties and is used 
elsewhere in oratory as a means of disposing the audience to take an inimical stance 
against one’s adversary. For example, in his speech 5.82, Antiphon points out that 

“men with unclean hands (μὴ καθαροὶ χεῖρας) or some other form of defilement 

 
27 Translation: Carey, 2017: 280. 

28 On performative habitus: Hartley, 2009: 160. 
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have embarked on ship with the righteous and involved them in their own 
destruction”.29 It is notable that both Aeschines and Antiphon place emphasis on 
the hands of defiled men as spreading the pollution to everything they touch and on 
the fact that these polluted or cursed men lead the whole community to destruction. 
Pollution was analogous to a contagious disease, like a typhoid germ, which was 
spread mainly by close contact with the affected persons (cf. Antiphon 2.1.10, 3.1.2, 
5.82), and called for ritual purification (katharsis).30 

The purpose of these references is evident: to instil fear in the audience 
towards the speakers’ opponents. The judges and onlookers are invited to think that 
they are in personal danger, if they are caught and touched by people whose hands 
are polluted. Fear is “a painful or troubled feeling caused by the impression of an 
imminent evil that causes destruction or pain. For men do not fear all evils, for 
instance, becoming unjust or slow-witted, but only such as involve great pain or 
destruction, and only if they appear to be not far off but near at hand and 
threatening; for men do not fear things that are very remote” (Aristotle’s Rhetoric 
1382a). Increased fear can be associated with decisive actions designed to remedy 
the fear-inducing threat. In Aeschines 3.114, as indeed in Antiphon 5.82, the 
speakers have this purpose: by stirring up fear, they aim to manipulate the decisions 
that the civic audience, i.e. the Athenians, will make, and dictate the actions of that 
civic group, invite them to punish the men with the polluted hands as heavily as 
those convicted for impiety and any other type of religiously-laden crimes (such as 
temple-robbery and treason), who were sentenced to death (cf. Andocides 1.68; 
Demosthenes 24.7). 

The misuse of hands by individuals that betray their real character, despite 
their efforts to hide it, is also presented in Attic oratory. The case of Meidias, as 
described by Demosthenes in 21.119, is lucid and forcible: 

ἀλλὰ μὴν ὡς ἀληθῆ λέγω καὶ τῇ μὲν προτεραίᾳ ὅτε ταῦτ᾽ ἔλεγεν, εἰσεληλύθει 

καὶ διείλεκτ᾽ ἐκείνῳ, τῇ δ᾽ ὑστεραίᾳ πάλιν (τοῦτο γάρ, τοῦτ᾽ οὐκ ἔχον ἐστὶν 

ὑπερβολὴν ἀκαθαρσίας, ἄνδρες Ἀθηναῖοι) εἰσελθὼν οἴκαδ᾽ ὡς ἐκεῖνον καὶ 

ἐφεξῆς οὑτωσὶ καθεζόμενος, τὴν δεξιὰν ἐμβαλών, παρόντων πολλῶν, μετὰ 

τοὺς ἐν τῇ βουλῇ τούτους λόγους, ἐν οἷς αὐτόχειρα καὶ τὰ δεινότατ᾽ εἰρήκει 

τὸν Ἀρίσταρχον, ὤμνυε μὲν κατ᾽ ἐξωλείας μηδὲν εἰρηκέναι κατ᾽ αὐτοῦ 

φλαῦρον, καὶ οὐδὲν ἐφρόντιζ᾽ ἐπιορκῶν, καὶ ταῦτα παρόντων τῶν συνειδότων, 

ἠξίου δὲ καὶ πρὸς ἔμ᾽ αὑτῷ δι᾽ ἐκείνου γίγνεσθαι τὰς διαλύσεις, τούτων τοὺς 

παρόντας ὑμῖν καλῶ μάρτυρας. 

 
29 Translation: Edwards and Usher, 1985: 61. 

30 On pollution: Dodds, 1957: 35-37; Parker, 1983: 145-147, 195-197, 257ff. On the ritual of katharsis: Dodds, 
1957: 35ff., 48, 78-80. 
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I am going to call the witnesses now present in court to prove that my 
version of the facts is correct; that on the day before he told that tale to the 
Council, he had entered Aristarchus’ house and had a conversation with him; 
that on the next day – and this, men of Athens, this for vileness is impossible 
to beat – he went into his house and sat as close to him as this, and put his 
right hand in his, in the presence of many witnesses, after that speech in 
the Council in which he had called Aristarchus a murderer and said the most 
terrible things of him; that he invoked utter destruction on himself if he had 
said a word in his disparagement; that he never thought twice about his 
perjury, though there were people present who knew the truth, and he 
actually begged him to use his influence to bring about a reconciliation with 
me. 

 

Meidias is presented as a double-faced individual and a phoney friend: he was 
pretending to support Aristarchus, greeting him with a handshake, which generally 
indicates friendliness, alliance and loyalty (cf. Plato, Republic 468b2-11),31 before 
going to the court to accuse him of committing a murder (cf. another example of a 
hypocritically friendly handshake in Aristotle’s Constitution of Athens 18.6).32 Sonin is 
perhaps right to argue for the semiotic dualism of the handshake with one’s right 
hand, as neither fully good nor bad. “The right hand is understood to represent the 
vehicle which holds the sword (or other weapon), the hand which is behind the acts 
of brutality and heroism that a sword-wielding man might perpetrate” (Sonin, 1999: 
87). But this dualism does not change the negative impression of Meidias that 
Demosthenes tries to create in the audience; in fact, this dualism reflects upon and 
casts doubts on the former’s ethos: his sincerity, morality and personal integrity. 

 

c. Gait 

 

The potential of gait to indicate aspects of an individual’s identity, his 
character, sexuality or even morality is discussed as early as in ancient Greek 
sources. In pseudo-Aristotle’s Physiognomics 808a, for example, there are references to 
the physical bearing and the gait of the kinaidos: “kinaidos is shown by being weak-
eyed and knock-kneed; his head is inclined to the right; he carries his hands palm 
upward and slack, and he has two gaits – he either waggles his hips or holds them 

 
31 Plato, Republic 468b2-11: “and don’t you agree that the one who wins the prize of valour and distinguishes 
himself shall first be crowned by his fellows in the campaign, by the lads and boys each in turn?” “I do”. 
“And be greeted with the right hand?” “That, too”. On handshakes as an indication of friendship and loyalty: 
Herman, 1987: 46, 49, 50-54, 57-58; Sonin, 1999: 85-99; on handshakes on funeral art: Davies, 1985; 627-640. 

32 Aristotle, Constitution of Athens 18.6: “finally, as do what he would he was unable to die, he offered to give 
information against many more, and induced Hippias to give him his right hand as a pledge of good faith, and 
when he grasped it he taunted him with giving his hand to his brother’s murderer, and so enraged Hippias 
that in his anger he could not control himself but drew his dagger and made away with him”. 
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stiffly (καὶ βαδίσεις διτταί, ἡ μὲν περινεύοντος, ἡ δὲ κρατοῦντος τὴν ὀσφύν)”. In 
Rhetoric 1417a16-24, Aristotle refers to the act of walking and talking, which, for 

him, projects “effrontery and rudeness” (θρασύτητα καὶ ἀγροικίαν ἤθους). In 
Nicomachean Ethics 1125a12-16, Aristotle also points out that “traits attributed to the 
great-souled man are a measured gait, a deep voice, and a deliberate utterance; to 
speak in shrill tones and walk fast denotes an excitable and nervous temperament, 
which does not belong to one who cares for few things and thinks nothing great”. 
In Plutarch’s Precepts of Statecraft 4, it is mentioned that the ideal gait is that of 

Pericles, who walked calmly (ἠρέμα βαδίζειν). 

Similar physiognomic and character descriptions can be found in oratory: 
Demosthenes, for example, refers to a fast walk and a loud voice as discrediting the 
bearers (37.52, 55)33 and causing annoyance to others (45.77).34 It is not clear from 
the texts themselves why quick walking is considered to be a mark of vulgarity and 
disgrace. I would argue that the reason may be hidden behind the well-established 
idea that equilibrium and the lack of excess is a virtue. Plato, for example, attributes 
to Socrates the following words in Philebus 64e-65a: “then if we cannot catch the 
good with the aid of one idea, let us run it down with three – beauty, proportion, 
and truth, and let us say that these, considered as one, may more properly than all 
other components of the mixture be regarded as the cause, and that through the 
goodness of these the mixture itself has been made good”. It was also believed that 
“the proper blending of the body’s humours, and the equilibrium between them, 
allows humans to enjoy health. Disease, on the other hand, has two causes: 
disequilibrium between the humours of the body, which is caused by excess, and 
when one humour becomes detached or separated from the others” (cf. 
Hippocrates, Regimen 3.69.15-20; Plato, Timaeus 82a1-2, 82a6-7; the virtue of 
equilibrium is also a prerequisite for the harmony of the body politic: Aristotle, 
Politics 1302b34-1303a2).35 Seen from this angle, an excessive physical act, as fast 
walking is, is considered reasonably an act that does not conform to the ideals of the 
community of high-souled men, and is mentioned in speeches to deconstruct the 
cultural, moral and personal authority of the speakers’ opponents. 

Denigrating references to gait can also be found elsewhere in Attic oratory. 
In Demosthenes 45.63, Stephanus is presented as changing his pace to follow and 
fawn upon Aristolochus, who was a banker. 

 
33 Demosthenes 37.52: “the Athenians hate money-lenders; Nicobulus is an odious fellow; he walks fast, he 
talks loud, and he carries a cane; and (he says) all these things count in my favour”. 37.55: “such am I, 
Pantaenetus, the fast walker, and such are you, who walk slowly. However, regarding my gait and my manner 
of speech, I will tell you the whole truth, judges, with all frankness”. 

34 Demosthenes 45.77: “for myself, men of Athens, in the matter of my outward appearance, my fast walking, 
and my loud voice, I judge that I am not one of those favoured by nature; for in so far as I annoy others 
without benefiting myself, I am in many respects at a disadvantage”. 

35 Serafim, 2020: 678. 
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δικαίως τοίνυν, ὦ ἄνδρες Ἀθηναῖοι, τούτων ἁπάντων δοὺς ἂν δίκην, πολὺ 

μᾶλλον ἂν εἰκότως διὰ τἄλλα κολασθείη παρ᾽ ὑμῖν. σκοπεῖτε δέ, τὸν βίον ὃν 

βεβίωκεν ἐξετάζοντες. οὗτος γάρ, ἡνίκα μὲν συνέβαινεν εὐτυχεῖν Ἀριστολόχῳ 

τῷ τραπεζίτῃ, ἴσα βαίνων ἐβάδιζεν ὑποπεπτωκὼς ἐκείνῳ, καὶ ταῦτ᾽ ἴσασι 

πολλοὶ τῶν ἐνθάδ᾽ ὄντων ὑμῶν. 

Now, judges, while he might justly be made to pay the penalty for all these 
things, he deserves even more to be punished in your court for the rest of his 
conduct. Observe the kind of a life he has lived, and judge. For so long as it 
was the lot of Aristolochus, the banker, to enjoy prosperity, this fellow 
fawned upon him as he walked beside him, adapting his pace to his, 
and this is well known to many of you who are present here. 

 

Fawning stigmatizes an individual who is presented as having no scruples 
about undertaking any action, from which he stands to benefit in any way. Whoever 
fawns upon the most powerful creates for himself the image of someone with 
unstable morality and dubious values, and these were the qualities of the kolax, the 
flatterer, which terrorized the Athenians, as mentioned earlier in this paper. The 
purpose of Demosthenes’ reference to the adaption of Stephanus’ pace when 
walking next to a financially powerful man is clear: to cast doubts on his behaviour 
and morality, and to invite the audience to turn against the man who had no 
hesitation to change his manner, in order to benefit himself. 

Another telling example of how a reference to gait is used by the speaker to 
create a negative disposition in the audience towards his opponent can be found in 
Demosthenes 19.314, a passage that is also discussed earlier in this paper in the 
analysis facial expressions.36 

 

καὶ γὰρ τοῦτο. πρὸ μὲν τοῦ πάντα κάκ᾽ εἰργάσθαι τὴν πόλιν ὡμολόγει 

γεγραμματευκέναι καὶ χάριν ὑμῖν ἔχειν τοῦ χειροτονηθῆναι, καὶ μέτριον 

παρεῖχεν ἑαυτόν: ἐπειδὴ δὲ μυρί᾽ εἴργασται κακά, τὰς ὀφρῦς ἀνέσπακε, κἂν ‘ὁ 

γεγραμματευκὼς Αἰσχίνης’ εἴπῃ τις, ἐχθρὸς εὐθέως καὶ κακῶς φησιν 

ἀκηκοέναι, καὶ διὰ τῆς ἀγορᾶς πορεύεται… ἴσα βαίνων Πυθοκλεῖ… 

Take another point. Before he did all that mischief to the commonwealth, he 
used to admit that he had been a clerk; he was grateful to you for his 
appointments; his demeanor was quite modest. But since he has perpetrated 
wrongs without number, he has become mightily supercilious. If a man 
speaks of “Aeschines, the man who was once a clerk”, he makes a private 

 
36 On Demosthenes 19.314: also pp. 7-8. 
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quarrel of it, and talks of defamation of character. Behold him pacing the 
market-place… with the stately stride of Pythocles… 

 

Demosthenes tries here to underline the low socio-political status of 
Aeschines, in an attempt to invite the audience to marginalize him. That is why 
emphasis is placed on the menial jobs Aeschines (allegedly) undertook (specifically 
that of clerk)37 when he was younger. In this context, there is a reference to 
Aeschines walking to the market place (cf. 18.127 where Aeschines is called 

περίτριμμ’ ἀγορᾶς “man who loafs in the market-place”). Men who frequented the 

place of ἀγορά (“market”) were called ἀγοραῖοι, an adjective that has positive and 
negative meaning. It may mean “common fellows”, but also “low sort of men”.38 
The market place was considered, as Halliwell argues, “a sordid place, associated, in 
socially elite terms, with the ‘crowd’ or ‘rabble’” (Halliwell, 2008: 231-232). 
Demosthenes, therefore, by presenting Aeschines as walking to the market, 
accompanied by a haughty man named Pythocles,39 aims to set his physical actions 
and morality in contrast to the life, behaviour and the values of the Athenians, thus 
attempting to turn those present in the lawcourt against his opponent. 

 

3. Conclusions 

 

This paper offers a comprehensive, interdisciplinary and updated 
examination of paralinguistics and the ways in which these are employed by the 
Attic orators to persuade the audience by determining its relationship with himself 
and with his opponent, thereby creating civic, cultural and moral groupings. 
Through the examination of three aspects of paralinguistics in Attic oratory – i.e. 
the references to face and facial organs, hands and gait – a wide range of cultural, 
social and inter-personal aspects of life in classical Athens is presented, enabling us 
to better understand the rhetorics of audience manipulation and persuasion. These 
aspects include emotions, as in the passage that is examined above where the 
reference to the face aims to instil fear in the judges that their verdict will be 
disclosed to the people; references to sexuality and moral depravity of the 
opponents, the presentation of draft evasion and bodily inability, which is associated 
with moral unwillingness, to defend the city on the battlefield; and references to 
hands or gait to discredit individuals and present their crude and violent nature 
which stands in opposition to the norms and values of the Athenian community. 
Information about and references to paralinguistics tell us a lot about persuasion 
through the rhetoric of division, in other words, and this shows that more emphasis, 

 
37 On menial jobs: n. 17. 

38 LSJ s.v. περίτριμμα, ἀγοραῖος. 

39 On Pythocles: Bayliss, 2011: 227. 
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in classical scholarship, should be placed on its use in oratory (and rhetoric). This 
paper creates the methodological framework within which a further step in the 
study of paralinguistics in Attic oratory can be undertaken: the examination of the 
similarities and differences in the use of paralinguistics in the generic categories 
(forensic, symbouleutic and epideictic orations; defence and prosecution; public and 
prosecution cases; logographic and non-logographic speeches) which oratory 
comprises. 
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